Love Notes from Dolly

Trying to pinpoint the entrance of Mae (Dolly Jackson) Lloyd into the jazz scene, particularly locally, is somewhat misty, probably because the majority of us were either not here or scattered somewhere beyond.  Dolly played so effortlessly that she fit into any scene like “she always was,” to quote more than one musician.

From the time she worked in the Orient to the Thirties, arriving in the Bay Area at the International Exposition in 1939, and then playing throughout the states with names like Jack Teagarden, Louis Armstrong, even backing stripper Tempest Storm, and having the reputation of being able to play for as many as six or seven singers in succession with no sheet music, it’s no wonder Dolly became a legend in her own time.

Her good friend, singer Joan Craig, remembers Dolly saying, “I’m the frame and the singer’s the picture,” and Joan also remembers Dolly’s ability to bring her to a better key while she was singing and serving drinks as a singing waitress.  Dolly was generous and patient with fledgling musicians, and she was happy just to be playing.  Her stint at the Overland House in Oakland was so successful that you couldn’t fall down for the crowds.

The memory of Dolly Mae Jackson and her happy talent will live for a long time!

-- Tom Donato

Piano:  Dolly Mae Jackson.  Clarinet:  Weid Fairson.  Saxophone:  Jack Mangan.  Bass:  Dan Keller.

Special thanks to Mike Cogan of Bay Records, Berkeley, to Michael Denten of Infinite Studios, Alameda, and to Tony Johnson of Reeltime Duplication, San Rafael.

